
 

TEACHING PHILOSOPHY 
  

From the age of fourteen to the age of twenty-three, I had the fortunate 

opportunity to study under some of the best vocal instructors from every genre. 

From opera to pop, country to jazz, soul to rhythm, blues to rock and roll; I 

studied under the guidance of eight of the most successful vocal teachers. 

Teachers like Ms. Judy Davis of Berkeley, California, who trained Barbara 

Streisand, Mommas & the Papas, and Seals & Croft. She taught techniques in 

vowel and consonant formation, placement of the tongue, mouth, lips and 

teeth; all for the perfection of diction, tone, and smooth transitions. I also 

studied under Mr. Seth Riggs of Los Angeles, California, who trained Michael 

Jackson, Jennifer Lopez, Bernadette Peters, Michael Bolton, Stevie Wonder, 

Natalie Cole, and Madonna using ‘Speech Level Singing’. Seth truly defined the 

blending and smooth transitions, or “bridges,” within the chest, head, super 

head and chest through falsetto in men; all of these voices coming from the 

vocal chords.  
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There is a misconception among less experienced vocal instructors that the 

terms “head voice” and “chest voice” meant that the head voice physically 

comes from the head and the chest voice physically comes from the chest. In 

reality, the head voice does resonate in the head but originates from the vocal 

chords. These terms have been standard terms in the entertainment industry for 

years. My technique partly focuses on teaching the student to identify 

physiologically where the intonation is placed relative to the vocal chords.  

After performing live on stage, on television, and recording studios in Nashville, 

San Francisco, Los Angeles for the past forty years, I have taken my experience 

and knowledge to develop my own Performance Vocal technique. Within 

Performance Vocal, I combine healthy vocal techniques like “mixed notes” into 

all genres of music. These techniques develop the range, attack, and dynamics 

from the lower to upper ends of the voice without exhausting the vocal chords. 

This allows for a more sustained, pitch perfect performance on stage or in the 

studio. I assign students exercises to strengthen the diaphragm, a key 

component to breath control, power, pitch and sustainability of the vocal.  Most 

importantly, I make all this learning fun! Ask any of my current or past students 

and they’ll all tell you that we laugh a lot. We believe that enjoying lessons 



through informal yet structured singing and discussion truly creates the whole 

student. 

Every student is a blank canvas, a raw piece of marble. I designed Performance 

Vocal as a way for students to paint a vocal masterpiece, to let that creation 

break out and for our students to become their own unique vocal performance 

creation. I am there to guide them to find out who they are as an artist; not to 

be a wanna-be or sound-alike, but a singularly unique vocal performer. 

Performance Vocal is not only about vocal technique. The performance aspect 

needs to be just as important. I teach the whole student. Once he or she has 

begun to master my technique, I take that knowledge and help mold the 

student into the performer the student dreams of becoming. I help the student 

utilize the potential that I see in each of my pupils. One question I always ask 

my students is, “If you are a singer, are you an actress / actor?” The answer is 

YES! I have created ways to teach the student in the studio how to marry the 

vocal styling of a song with the acting necessary for a compelling performance. 

Singing is acting and acting is a physical sensation. I teach the student to act 

out his or her song by using facial features, body language, and vocal emotional 

presentation. The result over time, is a true artist and performer equipped to 



interpret any song in order to elicit an emotional reaction from the audience.  

From my experience on camera I know that how my students react to a camera 

is of great importance. I pride myself in making them camera ready. A wonderful 

byproduct of this training is the mastery of stage fright: mastery that evolves out 

of experience and stage performance.  

After decades of live and recording experiences, I know that for the student to 

accomplish this goal, one of the most important skills to master is microphone 

technique. I teach your student every aspect of the microphone from the 

mechanical makeup to the performance dynamics needed for a performer to 

convincingly convey the meat of the song. This applies not only to live 

performances, but just as importantly to recording sessions. One does not 

acquire this experience in college or after a few community theater productions, 

but after years of performance around the world, whether with small bands or 

27-piece orchestras! The extensive experience I bring to your student is 

encapsulated in the Performance Vocal techniques I teach in my studio. 

None of these ideals can be mastered without the commitment and devotion of 

the student to their art and the support of their family. Performance Vocal is the 



culmination of all my years of dedicated study and the love of performance with 

the best the industry has to offer. My mission is to pass this passion and love for 

the voice and performance forward so my knowledge and passion for singing 

and performance is infused into each one of my students. 


